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1. HACITIOPT ®OHJA OIIEHOYHbBIX CPEJACTB

1.1. Ilepeyenpr KkoMmeTeHUHH, (GopMHpPyeMbIX B IpoLecce OCBOEHMS
OCHOBHOM 00pa30BaTe/IbHOI MPOrPaMMBbI

[Iponecc OCBOEHMS AUCUUIUIMHBI HANPABICH HA OBJAJECHUE CIIECIYIOIINMHU
KOMIIETEHINSMMU:

[TpodheccroHaIbHBIX KOMIIETEHIIUN:

— Buageer 0a30BbIMH HaBBIKAMH JIOPAOOTKH U 0OpabOTKH (Hampumep,
KOPPEKTypa, peAaKTUPOBaHUE, KOMMEHTHPOBAHHUE, pedepupoBanue,
MH(POPMAIIMOHHO-CIIOBAPHOE OMUCAHNE) pa3InyHbIX TUTIOB TeKCTOB ([1K-9).

— Bnaneer HaBblkamMM IEpeBOAA PA3IUYHBIX TUIIOB TEKCTOB (B OCHOBHOM
HAyYHbBIX U MyOJIUIIUCTUYECKUX, & TAKXKE JOKYMEHTOB) C HHOCTPAHHBIX S3bIKOB U Ha
WHOCTPAHHBIE SI3bIKM; AHHOTUPOBaHUE W pedepupoBaHUE TOKYMEHTOB, HAy4YHBIX
TPYZOB M XYJIO’)KECTBEHHBIX MPOU3BEICHUI HAa HHOCTPaHHBIX si3bIkax ([1K-10).

1.2. Dranbl (opMupoBaHHA KOMIETEHIUH W CpPeICTBA OLEHUBAHMS
YPOBHS UX ¢OPMHPOBAHHOCTH

KOHTpOJ’ILHO-OueHO‘lHLIe

Jransbl popmupoBaHus KomnereHunid | Komnerenuumn
cpeacTna / cnocod oneHnBAHUSA

Generalities of Stylistics. The notion of | I1IK-9, TIK-10 H3y4yeHne TeopeTHIeCcKoro

stylistics as a branch of general MaTepHaia, BHITIOJTHEHUE
linguistics. Types of stylistics and fields NPAaKTUYECKHX 3a1aHui,

of investigation. The connection of COCTaBJICHHUE TJIOCCApHSI
stylistics with other branches of

linguistics.

Functional Styles. General considerations | I1K-9, ITK-10 H3y4yeHne TeopeTHIecKoro
on Functional Styles. Marepuraa, BhIOTHEHNE

MPAKTUYECKUX 3aJaHHI,
COCTaBJICHUE TJIOCCAPUS

Stylistic Lexicology. General [1K-9, TTK-10 W3ydeHne TeopeTHIecKoro
considerations. Neutral words and MaTepuaa, BHIIOJTHEHUE
common literary words. Special literary NPaKTUYECKHX 3aaHui,
vocabulary. COCTaBJICHUE TIIOCCAPHUSI
Morphological stylistics. The notion of [1K-9, TIK-10 W3ydeHne TeopeTudecKoro
transposition of parts of speech. MaTepuasa, BEIIOTHEHUE

MPAKTUYECKUX 3aJIaHHI,
COCTaBJICHUE TJIOCCAPUS,
MTOATOTOBKA JTOKJIA0B

Phonetic and Graphic Expressive Means | I1K-9, I1K-10 W3yueHune TeopeTuyeckoro
and Stylistic Devices. General MaTepuaia, BhIMOTHCHUE
considerations. Instrumentation means. MPaKTUYECKHX 3a/1aHuil,
COCTAaBJICHHUC I'TIOCCApHA
Tekymas arrectauus I1K-9, T1K-10 KontposbHas padota

IIpomeskyTOYHAS aTTEeCTALMS I1K-9, IT1K-10 3auer




1.5. Onucanue nokasareseit GopmMupoBaHus KOMIIETEHIU

Koa xkoMnereHnnun

IInanupyemMble pe3yJbTaThbl 00y4eHHs (MOKA3ATeJIN)

I1K-9

3HaeT: KOHUENTYaJIbHBIN annapaT ¥ OCHOBHbIE MI03HABATENIbHBIE [TOIXObI
U METOJIbl COBPEMEHHEH HayKH, METOJOJOTHI0O HAayYHOT'O HCCIEeIOBAHMUA,
IPUHIUIBI CO3JIaHMsl, PeJaKTUPOBaHUs, pedeprupoBaHus cucTeMaTU3aluu
U TpaHchOpMAalMU BCEX THUIOB TEKCTOB O(PUIMAIBHO-IEIOBOIO U
yOJIMIUCTUYECKOTO CTUIIS;

0COOEHHOCTH  KOPPEKTYpBI,  PEJAKTHPOBAHMUSA,  KOMMEHTHUPOBAHHS,
pedepupoBanusa, HHGOPMAIIMOHHOCIOBAPHOTO ONMCAHUS  Pa3IMYHbIX
TUIIOB TEKCTOB;

OCHOBHBIE HOPMBI COBPEMEHHOI'O PYCCKOTO JIMTEPAaTYpHOI'O S3bIKa;
OCHOBHBIE (DOPMBI peuu; OCHOBHBIE CIOCOOBI TEpepadOTKH TEKCTOBOU
uH(pOpMaLUY; OCHOBHBIE IpaBUiIa O()OPMIICHUSI TOKYMEHTOB pa3jIMYHOIO
THUIIA,

OCHOBHBIE MPHHLUIBI pabOThl CUCTEM MAIIMHHOIO IEepeBOJia U JAPYIHX
DIIEKTPOHHBIX ~ TEXHOJIOTMH,  HCIOJNB3yeMBIX  IEPEeBOTYMKOM B
npodecCHOHATILHOM 1eATEIbHOCTH.

YMeet: co3maBatTh, peJaKTHPOBATh, peeprpoBaTh CUCTEMATH3UPOBATh U
TpaHC(OPMHUPOBATh BCE THUIMBI TEKCTOB OQHUIMAIBHO-IEIOBOTO U
NyOIUIUCTHYECKOTO CTHIS - TPaHCOPMHUPOBATH PA3IUYHBIC THUIIBI
TEKCTOB;

MEPEeBOIUTh YCTHYIO HWH(GOpPMAIMIO B IMHCHMEHHYIO, 3HAKOBYIO B
CJIOBECHYIO0 M Ha00OpOT; aHAJIM3UPOBATh TEKCT HA MPEIMET COOTBETCTBUSA
€ero HOpPMaM COBPEMEHHOTO pYyCCKOTO $3bIKa; KOMMEHTHPOBATH,
pellakTUPOBaTh, KOPPEKTUPOBATh U OMMCHIBATH TEKCThI PA3IMYHBIX THUIIOB;
OIIPEIETIAT 1eIeCO00Pa3HOCTh UCIONB30BAHUS TIEPEBOTIECKUX PECYPCOB
JUI IEpeBOJ1a TEKCTOB Pa3HBIX TUIIOB U )KAHPOB.

Banapneer: HaBblkaMu CO3JaHMs, pEJaKTUPOBaHUs, peepupoBaHUs
cucTeMaTH3allMd U TpaHc(opMaly BCEX TUIIOB TEKCTOB O(UIMAIBHO-
JIETIOBOTO ¥ ITyOIHUIIMCTHYECKOTO CTHIIS;

0a30BbIMH HaBBIKAMU JOpaOOTKH U 00pabOTKM (Hampumep, KOPpEKTypa,
pelakTUpOBaHWE, KOMMEHTHpPOBaHUE, pedepupoBaHie, HHPOPMALMOHHO-
CJIOBApHOE OIMCAHME) PA3JIMYHBIX TUIIOB TEKCTOB; HABBIKAMH aHaU3a
NEPEeBOMYECKUX CTPATETHl B 3aBUCHMOCTH OT JIIOXH, B KOTOPYIO OBLI
BBINOJIHEH MEPEBOJI.

[1K-10

3HaeT: mpaBWia TMOPOXKIACHUS PEUYM Ha AHTJIMIUCKOM S3BIKE C YYETOM
dboHETUUYECKON oOpraHu3alui; OCOOEHHOCTH TIepeBOAa pPAa3HBIX THUIIOB
TEKCTOB, a TaKKe TEOPETUYECKHEe OCHOBBI AHHOTHPOBAHUS U
pedepupoBaHusi; OCHOBHBIE MPOIEAYPHI U METOJIbI TIEPEBOa TEKCTOB U UX
pEeIaKTUPOBAHUS, OCHOBHBIE TIPUHIIATIBI HCTIOTH30BaHUS
WH(OPMALIMOHHBIX  TEXHOJOTUH B  TEPEBOAYECKON  AESITETBHOCTH;
COBpeMeHHYI0  crenuduky paboThl  MHCHBMEHHOTO  TEPEBOIYHKA,
CBSI3aHHYIO C HCIOJIb30BAHUEM KOMIIBIOTEPHON TEXHUKU M HWHTEPHET-
PECYpCOB; WHOCTPAHHBIA SI3BIK B 00BEME, JOCTATOYHOM ISl TIEpeBOa
Pa3IMYHBIX TUIIOB TEKCTOB.

Ymeer: yuuThiBaTh (POHETHYECKYIO OpPraHU3AIMIO, COXPAHCHHE TEMIIa,
HOpPMBI M y3yca s3blKa TMpPU TMOPOXKICHUM PEUH; OCYIIECTBIATH
SKBUBAJICHTHBIM U aJ€KBATHBII NEPEeBOJ Pa3IWYHBIX THUIOB TEKCTOB, a
TakKe aHHOTUPOBAHHUS W pedepupoBaHHMEM; HUCIOIB30BAaTh HHTEPHET-
pecypchbl, CUCTEMbl MAalIMHHOTO MEPEBOJIa U PEAAKTHUPOBATH MOJYyUEHHBIH
MEePEBOJ B COOTBETCTBUU C TNPEABSBISIEMBIMH K €ro  KadecTBY




TpeOOBaHUSMU.

Buiameer: HaBbIKAMU MTOPOXKACHUS PEUH HA HHOCTPAHHOM SI3bIKE C YUETOM
X (DOHETHUECKON OpraHW3allii; HaBBIKAMH TEPEBOAA PA3TMYHBIX THUIIOB
TEKCTOB (B OCHOBHOM HAy4YHBIX U IyOJNUIIMCTHYECKUX, a TaKXKe
JOKYMEHTOB) C HHOCTPAaHHBIX SI3BIKOB W Ha WHOCTPAHHBIC S3BIKU;
AHHOTHpPOBaHWE U pedepupoBaHUE JIOKYMEHTOB, HAY4YHBIX TPYAOB U
XYJI0’)KECTBEHHBIX MPOU3BEIACHII Ha MHOCTPAHHBIX S3BIKAX;

HaBBIKAMU PA0OTHI C COBPEMEHHBIM IPOTPAMMHBIM OOECIICUCHHEM ISt
MEPEeBOJYUKOB,  KOMIETCHIHMSIMH B OOJIACTH  MPOU3BOJCTBEHHO-
NPaKTUYECKOH  NIESATETBHOCTH,  KOTOPbIe  TO3BOJAT  OyAylIuM
MEPEeBOYMKAM C AHTJIMHCKOTO s3bIKAa HA PYCCKUW M C PYCCKOTO Ha
AQHTJIMCKUN  YCHEITHO  OCYHIECTBJISITH  CBOKO  IPOQECCHOHATBHYIO
JeSITETIbHOCTD.

1.6. Kpurepuu ouneHUBaHHSI KOMIIETEHIMHA HAa Pa3HbIX IJTanax HXx

(popmupoBanus

KoanuyecTtBo

Bup yuedHoii paboTbl 0a/1;10B

0D0 0-390 300

YcTHBIE OTBETHI HA MNPAKTUYICCKUX 3aHATHUAX 35 - -

TecToBbI KOHTPOJIb

15 - -

CamocTtosTenbHas paboTta 40 - -

3auer

10

Bcero

100

HakonureabHas cucreMa ouneHuBanus no 100-0a1anLHOH IKAJIe

YerpipexOa/ibHas
cHCTeMA OlleHUBAHUS
IK3aMeHa

Cucrema
OLICHUBAHUSHA
3ayera

100-panapHas BykBeHHasi Kaia, COOTBETCTBYIOIIAS
KaJjia 100-6anapHOl mKage

OTian4yHO

90-100 A — OTIMYHO — TEOPETHYECKOE COJepIKaHHE
Kypca OCBOCHO MOJHOCTBIO, 0e3 MpoOesos;
HEo0XO0IMMbIe NPAKTHYECKHE HABBIKH PabOThI
C OCBOCHHBIM MAaTEepHAIOM C(HOPMHUPOBAHbI;
BCE NpenyCMOTPEHHbIC IporpaMmoit
oOyueHust y4eOHble 3a/laHUSI BBIOJHEHBI,
KAueCcTBO MX BBIMIOJHEHHS OLEHEHO YHCIIOM
0aynoB, OJIM3KUM K MAaKCUMAJIbHOMY

Xopo1io

83-89 B - ouecHP XOpOHmIO — TEOPETHUYECKOE
COJIepKaHHe Kypca OCBOCHO IOJHOCTBIO, 03
mpo0esoB;  HEOOXOIWMBIE  MPAKTUYECKHE
HaBBIKHU pa6OTBI C OCBOCHHBIM MaT€puaioM B
OCHOBHOM cOpMHUPOBAHEI; BCE
MPEIyCMOTPEHHBIE TIPOrpaMMON  O0ydIeHHUS
yueOHBIC 3aJaHMs  BBIINOJHEHBI, Ka4eCTBO
BBITIOJTHEHHSI OOJIBIIMHCTBA M3 HUX OLECHEHO
YUCIIOM OANJIOB, ONU3KHM K MAKCUMAIBHOMY

3aureHo

Xoporro

75-82 C — XOpolo — TEOpeTHYECKOe COJep>KaHue
Kypca OCBOEHO IIOJIHOCTBIO; HEKOTOpbIE
MPAaKTUYECKUE HABBIKK PAaOOTHI C OCBOCHHBIM
MarepuanoM c(HOPMHPOBaHBI HEJOCTATOYHO;
BCE Mpe1yCMOTPEHHBIC porpamMmmoit
o0ydeHnss ydeOHbIE 3aJaHHs BBITOJHEHBI,
Ka4yeCTBO BBINOJHEHHs HH OJHOTO M3 HUX HE




OLCHEHO MHHUMAJILHLEIM YHCIOM O0AaJlioB,
HEKOTOpbIe BHUJABI 3aJlaHUN BBITIOJHEHBl C
OIINOKaMH

Y 10BIETBOPUTEIBHO 63-74 D — ynoBIeTBOPUTEIBHO — TEOPETHYECKOE
COJIep)KaHHEe Kypca OCBOEHO YaCTHYHO, HO
npobensl  HE  HOCAT  CYHIECTBEHHOTO
XapakTepa; HEOOXOAWMBIE  NPaKTHYECKHUE
HaBBIKU PabOTHl ¢ OCBOCHHBIM MAaTEpPHAJIOM B
OCHOBHOM  c(hopMHpOBaHBI;  OOJBITHHCTBO
NPEIyCMOTPEHHBIX HPOrpaMMoOl  00ydYeHHs
y4eOHBIX 3alaHUH BBINOJIHEHO, HEKOTOPHIC U3
BBIIIOJIHEHHBIX 33JIaHUI COIepIKaT OIIMOKH

Y 1OBIETBOPUTETHHO 50-62 E- TIOCPENICTBECHHO —TEOPETUIECKOE
COZepKaHHE Kypca OCBOCHO YacTHUYHO;
HEKOTOpBIE NMPAKTUUECKHE HABBIKU PA0OTHI HE
c(OpMHUPOBaHBI, MHOTHE IPEIyCMOTPECHHbIE
y4eOHOIl mporpamMMmol oOOy4YeHUs yducOHBIC
3aJaHusl HE BBINOJHEHBl JHOO KayecTBO
BBITIOJTHEHHBIX HEKOTOPBIX M3 HUX OIIEHEHO
YHCIIOM 0aJJIOB, OJIM3KUM K MHHUMAIBHOMY

HeynoBnerBopurensHO 21-49 FX — Hey TOBIIETBOPHUTEIEHO — TEOPETUIECKOE
CoJiep’kaHMEe Kypca OCBOEHO  YaCTHIHO;
HEOOXOANMBIE NPAaKTHIECKUE HABBIKK PaOOTHI
c OCBOCHHBIM MaTepuanoM HE
c(hOpMHUPOBAHEI, OOJBITHHCTBO
MPETyCMOTPEHHBIX ~ Y4eOHOH  Iporpammoit
o0y4eHust y4eOHBIX 3aJaHUil HE BBIIOJIHEHO
a0 KauyecTBO WX BBINOJHEHHS OLCHEHO
4quCIOM 0OaJlIoB, OJIM3KMM K MHUHUMAaJbHOMY;
Opyu  JIOTIOJIHUTENIFHO  CaMOCTOSITENIbHOM
paboTe Haj MaTepuagoM Kypca BO3MOXKHO
MOBBILIEHHE KauyecTBa BBITIOJIHEHUS! Y4EOHBIX
3aJaHul

He 3auteno

HeynoBneTBopuTenbHO 0-20 F — HeyIOBIICTBOPHUTEIEHO — TEOPETUIECKOE
COoZIepIKAHUE Kypca HE OCBOCHO;
HE0o0XO0IMMbIe NPAKTHYECKHE HABBIKH PabOThI
He Cc(OpMHUpPOBAHBL, BCE  BBINOJIHCHHBIC
y4eOHbIe 3aJaHUs CONlepKAT TPyObIe OIIHOKM;
JOTIOJTHATENbHAs CaMOCTOATeNbHAs paboTa
HaJl MaTepHajioM Kypca He TpHBEIET K
KakoMy-1100  3HAaYUMOMY  IOBBILICHUIO
KauecTBa BBIIIOJIHEHHUS YUEOHBIX 33 JaHUi

1.5. O6pazen opopMieHHsI IK3aMEHAIIUOHHOT 0 OnJIeTa

He nmpenycmorpeno

2. KOHTPOJIBHO-OLIEHOYHBIE CPE/ICTBA
2.1.OueHo4YHbIe CPEACTBA TEKYIIEr0 KOHTPOJIsI (TUIIOBbIE)

KoHTpoJsibHBIE BOIIPOCHI:
1. The notion of stylistics as a branch of general linguistics. Types of stylistics and
fields of investigation.
2. The main stylistic notions: style, norm, form, text, context, speech, writing,
expressive means, stylistic devices, image.




N Ok oW

9.
10.
11.

Phonetic, morphological, lexical and syntactic expressive means of language.
Phonetic, lexical and syntactic stylistic devices.

Functional Styles.

Neutral words and common literary words.

Special literary vocabulary.

Common colloquial vocabulary.

Set expressions.

Transposition of parts of speech.

Instrumentation means: alliteration, assonance, onomatopoeia, tone.

12.Versification means: rhyme, rhythm.

13.
14.
15.
16.

Graphic means: punctuation, orthography, type, text segmentation.
Figures of quantity and quality

Figures of identity, contras and climax

Syntactic expressive means and stylistic devices.

Tunosoe 3axanue:

1. Study the following examples of metaphor identifying the tenor, vehicle
and ground for comparison as well as naming the type of metaphorical transfer:
1) She look down on Gopher Prairie. The snow stretching without break

from street to devouring prairie beyond, wiped out the town’s pretence of being a
shelter. The houses were black specks on a white sheet. (Lewis)

2) | was staring directly in front of me, at the back of the driver’s neck, which
was a relief map of boil scars. (Salinger)

3) She was handsome in a rather leonine way. Where this girl was a lioness,
the other was a panther — lithe and quick. (Christie)

4) Wisdom has reference only to the past. The future remains for ever an infinite
field for mistakes. You can’t know beforechand. (Lawrence)

5) The man stood there in the middle of the street with the deserted dawnlit
boulevard telescoping out behind him. (Howard)

6) He smelled the ever-beautiful smell of coffee imprisoned in the can.
(Steinbeck)

7) We talked and talked and talked, easily, sympathetically, wedding her
experience with my articulation. (John Barth)

8) She and the kids have filled his sister’s house and their welcome is wearing

thinner and thinner. (John Updike)
9) He had hoped that Sally would laugh at this, and she did, and in a sudden
mutual gush they cashed into the silver of laughter all the sad secrets they could

find in their pockets. (John Updike)



