MNHWCTEPCTBO OBPA3OBAHUA NN HAYKN
NNYTAHCKOW HAPOAHOW PECTTYBJ/IMKUN

FOCYOAPCTBEHHOE OBPA30BATE/IbHOE YUPEXXIEHUE
BbICLLEIO OBPA30BAHUSA
JTYTAHCKOW HAPOAHOW PECMYB/NKN
«JTYTAHCKUA FTOCYAAPCTBEHHbIV NEAATOMMYECKUA YHUBEPCUTET»
(FOY BO JTHP «J1I'T1Y»)

CTpYyKTYpHOe noapasaeneHne (hunonormyecknin gaxkynbteT
Kadenpa teopun 1 npakTuKn nepesoja

JekaH (hakynbTeTa
O.C.

« r.

[MpunoXkeHue K paboyei NporpaMme

®OH/A OLUEHOYHbBIX CPEACTB
AN151 NPOBefEHNS TEKYLLEr0 KOHTPOA U MPOMEXYTOUYHOWN aTTecTaumn
00yyaroLLMXCA Mo ANCUMNTINHE

INpakTnyeckas C*)OHeTI/IKa aHT IMACKOI 0 SA3blKa

HanpasneHue noarotoeku - 45.03.01 dunonorus

Mpodunb - 3apybexxHas Quaonorus. AHINACKUIA 1 BTOPON MHOCTPaHHBIN A3bIK
(KMTanCcKnin/apabCKmin/TypeLKni)

KBanugukaums BbiNyCKHNKA — 6akanasp

dopma 0CBOEHUA — 0YHasA
Kypc - 2,3 (4,5 cemecTp)

Pa3paboTumnKm

AOLEHT

Kaeapbl TEOPUM N NPaKTMKK NepPeBosa,
KaHf.nea.Hayk

KantoxkHasa B.HO.

N.0. 3aBeaytoLlero Kaeapon
TEOpUM 1 NPaKTUKKN NepeBoa, K.M.H.
XapueHko J1.U.

« £f» kmi € 2022 .

JlyraHck, 2022



1.IMMACIIOPT ®OHJA OHEHOYHBIX CPEJACTB
1.1. IlepeyeHb KoMmeTeHIUil, (popMUpyeMBbIX B MpoLecce OCBOEHHS
OCHOBHOM 00pa30BaTe/IbHOI MPOrpaMMbl
[Iponiecc OCBOECHMS MUCLUILIMHBI HAINPABJIEH HA OBJAJCHHUE CICAYIOIIUMHU
KOMIIETEHIUSIMH:
Yuueepcanvnuix:

- CHocoOHOCTBIO OCYIIECTBIISITh TMOUCK, KPUTHYECKUW aHaIu3 M CHUHTE3
nHbOpMaIlMY, TPUMEHSATh CUCTEMHBIA TOJXOJ JUIsl PEIICHUs TOCTABJICHHBIX 3a]a4
(VK-1);

Oobwenpogeccuonanvhvix:

- CnocoOGHOCTBIO MCIOJIB30BaTh B MPOGECCUOHATBLHON ACSITEIbHOCTU, B TOM
YuClie TIeIaroruueckoi, CBOOOTHOE BIIaJIEHUE OCHOBHBIM M3Yy4aeMbIM SI3bIKOM B €T0
auTepaTypHoi popme, 6a30BBIMH METOJIaMU U TIPUEMaMHU Pa3JIMYHbIX TUIIOB YCTHOMN
MUCHbMEHHOM KOMMYHHUKAIMHU Ha naHHoM s3bike(OTTK-5).

Ilpogpeccuonanvuwix:

- CrocoOHOCTBIO TPHUMEHSTH TMONyYeHHBIC 3HAHWS B OOJACTH TEOPHH U
UCTOPUH OCHOBHOTO M3y4aeMOrO si3bIKa (S3BIKOB) W JIUTEPATyphl (JIHTEpaTyD),
TECOpPUU KOMMYHHKAIIUH, (HIOIOTMYSCKOTO aHAIM3a W WHTEPIPETAIllMH TEKCTa B
COOCTBEHHOM Hay4YHO-KCCiIeoBaTebckoi nesrenpaoctr (ITK-1).

1.2. dtanel (popMHUPOBaHUSA KOMIETEHUMII W CpeIcTBa OLEHUBAHMS
YPOBHH UX ¢(pOPMHUPOBAHHOCTH

Irtanbl popMupoBanus komnereHunii | Komnerennuu KoHTpPoJIbHO-01IeHOYHBIE
cpeacTBa / crnocod oneHuBaAHHUSI
4cemectp
Tema 1: Introduction. Basic notions of | YK-1; OIIK-5; | YcTHbI# Ompoc,BBITIOTHEHHE
English Phonetics. Articulation. [K-1 MPAKTHICCKHX 331aHUH,

BBITTOJIHCHHUEC TCCTOBBIX pa60T.

Tema 2. Organs of speech.

Tema 3. Classification of English
sounds.Transcription.

Tema 4. Fricatives  (articulation,
transcription).

Tema 5.  Plosives (articulation,
transcription).

Tema 6. Affricatives (articulation,
transcription).

Tema 7. Monophthongs (articulation,
transcription).




Tema 8. Diphthongs (articulation,
transcription).
Tema 9. Diphthongoids (articulation,
transcription).
VK-1; OIIK-5; | 3auer
[IpomexxkyTouHas arrecrarus IIK -1
Scemectp
Tema 1. Linking. Assimilation. YK-1; OIIK-5; | Ycrabriionpoc,
_ _ IIK-1 BBITIOJIHEHUETPAKTHYECKUX3aTaHU 1,
Tema 2. Elision. Reduction. BBITIOJTHEHHETECTOBBIXPA0OT.
Tema 3. Intonation of basic nuclear
tones.
Tema 4. Intonation: basic patterns.
Tema 5. Intonation of non-final tone
units.
VK-1; OIIK-5; | Dx3ameH
HpOMe}KYTO‘lHaH aTTeCTaluuAa MK -1

1.3. Onucanue nmokasareJsieil GopMHUPOBAHNSI KOMIIETEH U

Kon
KOMIIeTeHI M

Inanupyembie pe3yabTaThl 00yueHusi (MoKa3aTesn)

YK-1

3HATh: OCHOBHBIC HCTOYHUKH ¥ METO/IBI TIOMCKA MH(OpMALIK, HEOOXOAUMOH ISt
pelIeHUs TOCTABICHHBIX 3a]a4, 3aKOHbI W ()OPMBI JIOTMYECKH MPABHIBHOTO
MBILUICHUS], OCHOBBI TEOPUM apryMEHTALUU, CYIHOCTb U OCHOBHBIE IIPHUHIUIIBI
CHUCTEMHOTI'0 MOJIX0/a.

YMeThb: OCYIIECTBIATH MOUCK MH(POPMALMH JUTS PEILICHUS TOCTABICHHbIX 3324 U
KPUTUYECKH €€ aHAIU3UPOBATb.

Baajgers: MeTo1aMU CUCTEMHOTO ¥ KPDUTHYECKOTO MBIILICHHUS.

OIIK-5

3HaTh. S3BIKOBBIE CPEJCTBA BCEX YPOBHEW OCHOBHOTO HM3Y4aeMOTO SI3bIKa JJIs
BBIPOKEHHS JIOTMYECKOW M AMOIIMOHATBHO-OLIEHOUHOW WH(OpMAIu B JHO00H
KOMMYHUKaTUBHOW CHUTYalllH; CPEICTBA OPraHU3allMK U IOCTPOCHHUS CBSI3aHHOTO
TEKCTA.

YMeTb: BBIABIATH JUTEPATYpHbIE U HEIUTEPATYpHBIE 3JIEMEHTbI OCHOBHOI'O
U3y4aeMoro sI3blka, YMECTHO HCIOJIb30BaTh WX B COOCTBEHHOW YCTHOW U
MMMCbMEHHOM peYH.

Baaaerb: KOMMYyHUKaTUBHBIMHM TAaKTUKaMH, METOJAMH M MPUEMAMH YCIICITHOTO
pelieHusT KOMMYHUKATUBHBIX 337a4  JII0OOW CJIO)KHOCTH B Pa3JIMYHBIX
KOMMYHHKaTUBHBIX CUTYalUsIX.

I1K-1

3HaTh. 0a30Bble MOHATUS B O0JACTH TEOPUM U HUCTOPUM OCHOBHOTO
U3y4aeMoro si3bika (SI3BIKOB), TCOPUM KOMMYHHUKAIMH, (DUIIOIOrHYECKOTO
aHaJIM3a U UHTEPIIPETALIMM TEKCTA.

YMeTh. KOMIUIEKCHO OIIMCBHIBaTh SA3BIKOBBIE SIBJIEHHUS Ha BCEX YPOBHSIX
U3y4aeMOro sI3blKa C HMCIOJb30BAHUEM HEOOXOJIMMOI0 TEPMHHOJIOTHYECKOTO




amrmapara.

n30paHHO# 00J1acTH (PUIIOIOTHH.

Baagers. HaBbIKAMU BEICHUS HaquO-HCCHCHOBaTeHBCKOﬁ ACATCIBHOCTHU B

1.4. Kpurtepun OlEeHUBAHUSA KOMIECTEHIMA HAa
¢bopmupoBanus

Pa3HbBIX IJTamax HX

Bua yueOHo# padoThl

KoanuyecTrBo 0aj10B

4 cemecTp
[TpakTuveckne 3aHsATHS 60
KontposibHas pabota (MO1ys1b-KOHTPOJIB) 20
CamocrosTesnbHas paboTa cTyaeHTa (HarMcaHue JMKTaHTOB; 20
BBINOJTHCHUE (DOHETHUYCCKUX YITPAXKHEHUIT; TPAaHCKPHUOUPOBaHUE
TEKCTOB, 3aITUCh ayJNO-TPEKOB U BHJICOPOIMKOB)
Hroro 3a cemectp: 100
S CEMECTp
ITpakTHyeckue 3aHATUS 60
KoHTposibHBIE paboTh! (MOTYITE-KOHTPOJIN) 20
CamocTosiTenbHas paboTa cTyneHTa (HalucaHue JUKTaHTOB,; 10
BBINTOJTHEHUE (DOHETHUYECKHUX YIPAXKHEHUI; TpaHCKpHOUpOBaHUE
TEKCTOB, 3aIUCh ayIHO-TPEKOB M BUICOPOJIHKOB)
DK3amMeH 10
HToro 3a cemecTtp: 100
Bcero 3a roxa: 200

HakonureabHas cucrema oueHuBanusd mo 100-0aibHOM HIKaJIe

YeT1bipex- 100- BykBennas mkaJa, coorBercrByromas 100- Cucrema
O0ajibHasA 0ajsIbHas 0aJUIbHOM 1IKAJIe OLICHUBAHUSA
cucrema IKaJa 3ayera

OLICHHUBAHUS

IK3aMeHa

OTtnu4HO 90-100 | A — OTVIMYHO — TEOPETHUECKOE COJCPKAHNE Kypca

MaTepuasoM c(hOpMUPOBAHBI; BCE

MAaKCUMAJIbHOMY

0OCBOCHO TOJIHOCTHIO, O€3 MpoOesioB; HEOOXOAMMBIE
MPAKTUYCCKUC HAaBbIKN pa6OTbI C OCBOCHHBIM

MpCAYCMOTPCHHBIC nporpaMMoﬁ O6y‘leHI/Iﬂ
y‘Ie6HI>IC 3aJaHus BBIIIOJIHCHBI, KAYCCTBO UX
IBBIITIOJIHCHHA OLICHCHO YU CJIOM 63.J'IJ'IOB, OIU3KUM K

Xopo1o 83-89 B — oueHb XOPOUIO — TEOPETUYECKOE COIEPKAHUE
Kypca OCBOCHO IMOJTHOCTHIO, 0€3 poOeIioB;
HE0O0X0IMMBIC MPAKTHYECKHE HABBIKUA PAOOTHI C
OCBOEHHBIM MaTEpUaIOM B OCHOBHOM
c(hopMuUpOBaHBI; BCE MPETyCMOTPEHHBIE
MporpaMMoi oOydeHus yaeOHbIe 3a1aHUsI
BBITIOJTHEHBI, KAYECTBO BBITIOJTHEHHS OOJIBITMHCTBA
M3 HAX OIEHEHO YUCJIOM 0aJlioB, OJM3KUM

K MAKCUMAJIbHOMY

3autreHo

Xoporio 75-82 C — X0po1110 — TEOPETUYECKOE COJIepKaHuE Kypca
OCBOEHO MMOJHOCTBIO; HEKOTOPBIC TPAKTHUECKUE
HaBBIKH pabOThI C OCBOCHHBIM MaTEPUAJIOM




c(OpMHPOBAHBI HEOCTATOYHO; BCE
IIPEyCMOTPEHHBIE TPOrpaMMOil 00yueHHs
y4ueOHbI€ 33a/JaHHs BBIMOJIHEHBI, KAYeCTBO
BBITOJIHEHHSI HU OJTHOTO U3 HUX HE OL[EHEHO
MUHHUMAaJIbHBIM YUCJIOM 0aJlI0B, HEKOTOPbIE BUIbI
3aJJaHUH BBINOJIHEHBI C OIIHOKaMHU

VY nosnerso- 63-74 D — ynoBiIeTBOPUTENBHO — TEOPETUUECKOE
PHUTENIBHO coJiepykaHue AUCHUIUTMHBI OCBOGHO YAaCTUYHO, HO

po0esbl He HOCAT CYLLECTBEHHOTO XapaKrepa,

HE0OX0IMMblEe TPAKTUUYECKUE HAaBBIKU pabOThI

C OCBOEHHBIM MaTEpHUajIoM B OCHOBHOM

chopMupOBaHbI; OOJIBITUHCTBO

MIPETYCMOTPEHHBIX TPOrpaMMOM 00ydeHHUSI

y4eOHBIX 3aJaHUH BBITIOJITHEHO, HEKOTOPbIE

13 BBITIOJIHEHHBIX 3aJJaHUMH, COAEPIKAT OMIMOKU

VY noBnerBo- 50-62 E — nmocpeacTBeHHO — TeopeTUYECKOE
PUTEIILHO coJiep’KaHue Kypca OCBOCHO YaCTHYHO;

HEKOTOPBIC TPAKTUYECKHUE HABBIKU PabOTHI

He c(hOPMHUPOBAHBI, MHOTHE TTPETYCMOTPEHHBIE

MporpaMMoit 00ydeHus yaeOHbIE 3aIaHus

HE BBITIOJHEHBI JTMOO KaYeCTBO BBHITIOJTHEHUS

HEKOTOPBIX M3 HUX OI[CHEHO YKHCIIOM OallIoB,

OM3KUM K MUHHMAaJIbHOMY

Heynosnerso- 21-49 FX — HeyOBIETBOPUTEIBHO — TEOPETHUECKOE
PHUTENIBHO coJiep’kaHue Kypca OCBOEHO YaCTHYHO;
HEO0OXOUMBIC MPAKTHYECKUE HABBIKUA PAOOTHI
He chopmMupoBaHbI; OOJIBITMHCTBO
MPEAYCMOTPEHHBIX TPOTrPaMMOil 00ydeHHUs
y4eOHBIX 33/IaHUI HE BBIMOJIHEHO JTNOO Ka4eCTBO
WX BBITIOJIHEHUSI OIEHEHO YHUCIIOM 0aJlIoB,
OJIM3KUM K MUHUMAIBHOMY; TIPH
JIOTIOTHATEIHHOU CaMOCTOSITENILHOM paboTe Hal
MaTepuagoM Kypca BO3MOKHO MOBBILICHUE
KaueCcTBa BBINOJTHECHUS Y4COHBIX 3a/IaHUI

Heynosnerso- 0-20 F — Hey1OBIETBOPUTENIBHO — TEOPETHUECKOE
PHUTETBHO coJiep’KaHue Kypca He OCBOCHO; HEOOXO MBI
MIPAKTUYECKHUE HABBIKU PabOTHI

He cOPMHUPOBAHBI; BCE BBHIMIOJHEHHBIC y4eOHbIE
3a/IaHus COJIepKaT Irpyobie OMHUOKH,
JIOTIOTHUTENbHASI CAMOCTOSATEIbHAs paboTa HaJl
MaTepuajgoM Kypca He IpUBEAET K KaKOMY-THO0
3HAYUMOMY TMOBBIIICHUIO KAY€CTBA BBITIOJHEHUS
y4eOHBIX 3aJaHU I

He 3auteno

2. KOHTPOJIBHO-OHEHOYHBIE CPEJCTBA

2.1. OueHoYHbIE CPEICTBA TEKYIIET0 KOHTPOJIs (THIOBBIE)

TunoBble3agaHug.
Test 1




Task 1.

1. Phonetics is

2. The speech organs are divided into and

3. Active organs of speech are:

4. Passive organs of speech are:

5. The tongue is divided into the following parts

6. Speech sounds are divided into and

7. There are letters in the English alphabet.
Task 2. Transcribe the following words

Pale, faint, line, style, dent, match, gem, keen, chick, thin, sixty, fish, rest, firm,
born, parents, mire, pure, gyps, far, quick, meeting, night, party, sink, skirt, free

Test 2

1. Characterize the following groups of consonants.

1). Whenthevocalcordsarebroughttogetherandvibratewehearvoice. These
consonants are called...........
2).

Ifthevocalcordsareapartanddonotvibratewehearonlynoiseandtheconsonantsarecalle

3) [b], [d], [al, [V], [z]. [3], [O], [d3] are ............ consonants.
4) [pl, Tt, [K1, [f1, [s], [11. [©1. [4], [h] are............ consonants.

2. Choose the proper consonants to the following description.
1) Occlusive noise consonants plosive
2) Occlusive noise consonants affricative
3) Occlusive nasal sonorants
4) Constrictive noise fricative consonants
5) Constrictive sonorants

A)m,n,nB)p, bt dKkg C)f,v,e,é,s,z,I,3,h Dw,r,j, I B, &3

3. Characterize the following consonants: [t, d], [, d3], [©, d], [M], [w]
Example: n- is an occlusive, bilabial, nasal sonorant.

4. Transcribe the following words.



Building, situated, garden, memory, brown, language, phonetics, vase, expensive,
easy, think, father, sheep, pleasure, room, help, ability, sandwich, yes, catch,

bridge, manager, behold.

Test 3
1. Transcription
Transcribe the following text:
The magician's underwear has just been
found in a card board suitcase floating
in a stagnant pond on the  outskirts of Miami.

2. Describing Consonant Sounds

Identify the sound that does not fit into the string and explain why.

3. Describing Vowel Sounds

Identify the sound that does not fit into the string and explain why.



w N

o ~NOOA

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21,
22,

Test 4

Task 1. Discussion of theoretical questions:

Give the definition of:intonation, stress, accent, tempo, speech timbre.
What is the function of intonation?

What does the pitch component represent? What are the main levels of the
pitch range?

What is a tone-unit? Describe its structure.

What are the basic nuclear tones?

The usage of falling intonation.

The usage of high fall.

What does a statement, a special question, a general question, a request with
falling intonation show?

The usage of low fall.

The usage of rising intonation.

The usage of high rise.

The usage of low rise.

The usage of fall-rise.

The definition of a syllable.

What is the difference between written syllable and phonetic one?
What kind of consonants are calledsyllabic?

The definition of stressed syllable.

What are strong syllables, weak syllables?

Stress in one-syllable words.

Stress in two-syllable words.

Stress in compound words.

Stress in longer words.



Task 2. Practical aspects:

a) make the sentence and identify prehead, head, nucleus and tail.
b) match the proper nuclear tone.

High Rise LowRise HighFall LowFall Fall-Rise
Long LongLongLongLong

c) write 5 sentences, showing 5 basic nuclear tones.

d) match the words with proper stress pattern.

Bookshop, bad-tempered, overnight, a black bird, desert (noun), protest (verb), a
bluebottle, tape-recorder, sunglasses, old-fashioned, bedroom, a blue bottle, record
(verb), conduct (noun).

d) transcribe the sentences.

Sharing a flat certainly has some advantages. To begin with, it should be cheaper,
and if you are sharing with people that you get on well with, it is nice to have some
company at home rather than being alone and all on your own.

Task 3.Listen to the letter and mark the stressed words in it. Practice
reading the letter phrase by phrase and then read the whole of it aloud.

Dear Mum and dad,

I’m really sorry, but I’m leaving home. When you read this, I’ll be far away.
Don’t try to find me. Martin and | are getting married next Saturday.

| know you’ve never liked Martin. You didn’t want me to go out with him
because you said he was just a car salesman and he wasn’t good enough for me. |
know that you’ve always wanted the best for me, but Martin is the best for me. |
love him very much indeed.

Test 5.

Task 1. Tonescribe the sentences.

1. What’s the matter with you, Mr. Walker?

2. By the way, are you going anywhere over Easter?

3. I'am not very good at languages, you know.

4. Sir, if that was your master, why was he wearing a mask over his face?
5. Friends, | am here to ask you for support.

6. Well, Nora, | give in! Tell me the answer now.

7. Mum, isn’t that shirt too big for me?



8. "Don’t be long!" said Henry, with a note of warning in his voice.
9. Her cousin repeated the question, "Who told you that?"
10. "If nothing’s the matter," Eddy said mildly, "why are you crying?"

Task 2. Read the texts out loud. Pay attention to the usage of proper
intonation:

A HAPPY MAN

Once upon a time, and in a country a long way off, there was a king who was
very ill. All the doctors of the court attended him but, in spite of all they could do,
he got worse instead of better. At last they called in a famous doctor from another
country. He came, looked at the king, and then, looking very grave, said, "Your
Majesty, there is only one thing that can help you". "What is that?" said the King.

"You must sleep for one night", said the doctor, "in the shirt of a happy man".

So the king sent two of his chief servants to find a happy man and to bring
back his shirt.

Well, they went first to the richest man in the city, and asked him if he was a
happy man.

"Happy!" he said. "How can a man be happy with all my money?"

So they went to the king's Chief Minister, the most powerful man in the
country, except for the king.

"Are you a happy man?" they said.

"Don't be silly”, he answered. "How do you think a Chief Minister can be a
happy man?"

So they went all over the country looking high and low for a happy man but
never finding one.

They were returning home, tired and miserable, when they saw a beggar,
sitting by the roadside. He had made a little fire, and was frying some sausages in
a frying-pan, and singing merrily as he watched his supper cooking.

They went up to him and one of them said, "You sound very happy, my
friend".

"Of course, I'm happy", he said.

They could hardly believe their ears. With one voice they said, "We want
your shirt".
The beggar roared with laughter.
“I'm sorry, gentlemen”, he said, "but | haven't got a shirt".

THREE CHEERS FOR THE NAVY

Jack, an old sailor, who had spent many years in the Navy, was walking along
a country road when he came to a farm-house. The farmer was standing at the door
and Jack said, “I have been walking all day looking for work. Will you give me a
job?”

“Have you ever done any farm work? ” said the farmer.

“No”, said Jack. “I have been a sailor all my life, but | will do any job you
like to give me”.



“All right”, said the farmer. “I’ll give you a chance. Do you see that flock of
sheep on the hillside?”

“Yes”, answered Jack.

“Well,” said the farmer. “Get them all through that gate into the yard.”

“Right”, said Jack. “I’ll do that.”

About an hour later the farmer went to the yard. Jack was leaning on the gate
wiping his forehead.

“Did you get them all in?” said the farmer.

“Yes”, said Jack. The farmer looked and saw that all the sheep were
gathered in the yard and the gate was shut. And then the farmer saw a hare
running round among the sheep. The sailor saw what he was looking at.

“Yes”, he said, “that little fellow gave me more trouble than all the rest put
together”.

2.1. OnleHOYHbBIE CPeCTBA JIJIsl MIPOMEKYTOUYHOM aTTecTAlNH
BOI[pOCbI K 3a4ery.
Phonetics as a branch of linguistics. Phonetics and other disciplines.
Components of the phonetic system of language.
The articulatory classification of English vowels.
The articulatory classification of English consonants.
Types of allophones. Distinctive and irrelevant features of the phoneme.
The system of vowel phonemes in English.
The system of consonant phonemes in English.

Modifications of English consonants and vowels in speech.

© 0o N o O B~ WD PE

Theories on syllable division and formation.

10.The structure and functions of syllable in English.

11.Word stress in English.

12.Intonation and prosody: definition, functions, components.
13.The structure of English tone-group.

14.The phonological level of intonation.

15.Methods of phonetic analysis.

16.Phonostylistics. Types and styles of pronunciation in English.

IIpumep OQ)ODMJICHI/IH THIIOBOI'0 YK3aMEHAIIMOHHOI0 OHUJjIeTa

MHHUCTEPCTBO OBPA3OBAHNMS 1 HAYKU
JIYTAHCKOU HAPOJITHOU PECITY BJIMKU



T'OCYJAPCTBEHHOE OBPA3OBATEJIBHOE YUPEXK/IEHUE
BBICIHIETO OBPA3OBAHUS
JYTAHCKOM HAPOJHOM PECIIYBJIMKH
«JIYTAHCKHM TOCYJAPCTBEHHBIN EJATOTHMYECKHUIA YHUBEPCUTET»

Dusojornyecknii paxkyJabTeT
Kadenpa Teopuun u npakTuku nepesojaa

ITo yuebHoM nucnummne: [IpakTrndeckas OHETHKA aHTIIMICKOTO S3bIKA
45.03.01 dwronorus
[Tpodunb noaroroBku: «3apyodexHas GUI0a0rus. AHIITUACKUNA U BTOPOIl MHOCTPAaHHBIN S3bIK
(xuraiickuii/ apaOCKuit/ TyperKmii)»
0P0
3K3AMEHAIIMOHHBIUBHAJIET Ne 1

1. Theoretical aspect: “Intonation in straightforward, implicatory statements, friendly
statements”.
2. Listen to the sentences, tonescribe them and read aloud.

1) What’s the matter with you, Mr. Walker?

2) By the way, are you going anywhere over Easter?

3) 1 am not very good at languages, you know.

4) Sir, if that was your master, why was he wearing a mask over his face?
5) Friends, I am here to ask you for support.

6) Well, Nora, I give in! Tell me the answer now.

7) Mum, isn’t that shirt too big for me?

8) "Don’t be long!" said Henry, with a note of warning in his voice.

9) Her cousin repeated the question, "Who told you that?

10) "If nothing’s the matter," Eddy said mildly, "why are you crying?"

3.Match the proper intonation and read the text.

Crapmmii npenogaBaTenb Kybpaxosa M.B.
W.o. 3aBeayromero kagenpoi
TEOPUH U MPAKTUKU MEPEBOIA Xapuenxo JI.H.



