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1. IIACITIOPT ®OH/JIA OIIEHOYHBLIX CPE/ICTB

1.1. Ilepeyenr KoMmneTeHUUH, (GOpMHpPYEMBIX B Ipolecce OCBOCHHSH
OCHOBHOIH 00pa3oBaTeJIbHOH PO paMMBI

IIpomecc ocBoeHHS AUCHUIUINHEI HAIMPaBIIeH HA OBJIajeHHe ClIeIyIOoIHMH
KOMIIETEHITHSAMH:

YHuBepcaibHbIE:

- CIIOCOOHOCTBI0O K KOMMYHHKAIlHH B YCTHOII M HHCBMEHHOH ¢dopMmax Ha
pPYCCKOM H HHOCTPAaHHOM S3BIKaX J/UIA PpeImICHHsA 3a7ad MEKIHIHOCTHOIO H
MEXKYIbTypHOTO B3auMmozeicTBus (YK-5).

IIpodeccrnonanbHEIE:

- cnocoOHOCThIO NPUMEHATHh MHOJIYYEHHBbIE 3HAHHA B 00IacTH TEOPHU H
HCTOPUH OCHOBHOTO H3y4aeMOI'0 s3blKa (SM3BIKOB) H IJIHTEpPaTyphbl (JIHTEpaTyp),
TeOpHH KOMMYHHKAIHH, (PIIOTOrHYECKOTO aHall3a H HHTepHpeTaliii TeKcTa B
coOCTBEHHOI HaydHO-HccIeaoBaTenbekoil aesrensHocTH (ITK-1).

1.2. DTanbl popMHPOBaAHHA KOMIETEeHIHH M CpeacTBa OlleHHBaHHSA
YPOBHs HX cpOpMHPOBAHHOCTH

8 cemectp
Jtanbl (popMHPOBAHHS KOMIEeTeHIIHH KomneTrenmun KoHTpo1bHO-0LIeHOYHbIe
cpencrsa / cnocod
OlleHHBAHHSI

Generalities of Stylistics. VK-5, IIK-1 BbIJIO.TH“{eHIIe TMPAKTHYECKIX

3aJIaHMil, YCTHBIIT OTIPOC
Functional Styles in comparison of two VK-5, IIK-1 BeinonHeHne npakTHIecKix
languages. 3a/laHHil, YCTHBII OIIpOC
Stylistic Lexicologyof the English and | YK-3. IIK-1 BHHOJIE“’*H“C TIpaETraccrax
Russian languages. 3aJIaHMil, YCTHBIH OIIPOC
Morphological Stylisticsof the English and | VK-35, TIK-1 Breino/menne npakTHYeCcKIX
Russian languages. 3a/IaHHil, YCTHBII 0TIpOC
Phonetic and Graphic Expressive Means VK-35, IIK-1 BeimonHeHne MpakTHYeCKHX
and Stylistic Devices in two languages. 3aJ[aHMil, YCTHBII OIIpPOC
Stylistic Semasiology Lexico-semantic VK-5, TIK-1 BeinonHeHne MpakTHYecKux
Stylistic Devices. Figures ofsubstitution. 3aJaHMIl, YCTHBII OIIPOC

1.3. Onucanue nokasarejael popMHPOBAHHSA KOMIIeTeHIIHI

Koa koMneTeHIHH IlnanupyeMble pe3yabTaThl 00yUeHHs (OKA3aTeIH)

VK-5 3HaTh: OCHOBHBIE Kareropu#l (iuiocoun, 3aKOHBI HCTOPHYECKOTO
Pa3BHTIHS, OCHOBBI MEKKYIbTYPHOI KOMMYHHKALIHH.

VMeTh: BecTH KOMMYHHKAIIHIO B MHpe KyJIBTYPHOIO MHOTOOOpasus H
JIEMOHCTPHPOBaTh  B3aHMOIIOHHMAHHE  MEXKIY  oOydarommmucs -
NpeACTABUTEIIMH Pa3IHYHbIX KYIBTYP ¢ coOMIOJEHHEM STHYESCKHX H

MEXKYJIBTYPHBIX HOPM.

B.rlanerb: MIpakTHYECKIIMH HaBbIKAMH  aHalll3a (bIL‘IOCO(i]CKI[X H
HCTOPHYECKNX (paKTOB, OLIEHKH SBJIEHHI KYJIBTYPHI; CIIOCO0AMH aHATH3a H
[epecMOTpa CBOMX B3IVIAJIOB B CIy4ae PasHOINIACHI H KOH(INKTOB B
MEKKYJIBTYPHOIT KOMMYHITKAITIH.




ITK-1

3HaTh: 0a30Bble MOHATHS B 00JacTH TEOPHH H HCTOPHH OCHOBHOI'O
H3YJacMOTI' 0 A3bIKa (A3BIKOB), TCOpHH KOMMYHHKAIIHH, (bIU]OJIOFH‘IGCKOI‘O
aHas3a 1 HHTCpPIIpETalli TEKCTa.

VYMeTh: KOMIUJIEKCHO OMNICHIBaTh SA3BIKOBBEIE SBIEHHS HAa BcexX YPOBHAX
H3y4aeMoro SA3bIKA C HCIIOIB30BaHHEM
TEPMHHOJIOTHYECKOI'O aIliapara.

HEOOX0IHMOTO

Baajgerp:  HaBbIKAMH ~ BeJIGHHS  HAYYHO-HCCIIENOBATENbCKOM
JIeATeIbHOCTH B H30paHHOI 00macTH (IIIoI0T v

1.4. Kpurepun

¢opmupoBanus

OLleHHBAHHA KOMIIeTEHIIHH Ha Pa3HBIX

ITanmax HX

B Texymreii yaeOHOH paboTHI

KommgectBo 6anos

8 cemecTp
CemuHapb! (OTBETHI/IIpaKTHYECKNE 3a1aHN) (5 OamwioB) 60
TecToBBIil KOHTPOJIb (HTOrOBas KOHTPO/IbHAS paboTa) 10
CaMocTtogTenbHas paboTa (OATOTOBKA K YCTHOMY OIPOCY, 10
BBIIIOJTHEHNE [IPAaKTHIeCKIX 3a/IaHIii)
DK3amMeH 20
Hroro 3a cemectp: 100

HakonureabHas cucreMa oneHuBaHuA mo 100-0anasHoH mHIKaJie

Yeroipexoai-
TbHAS
CHCTeMAa
OLl€HUB AH st
IK3aMeHa

100-
fa/lIbHA
g MKaaa

bykBeHHas KaJa, cooTBeTcTBYOmas 100-
Da/TbHOM IKaJTe

CHcTeMma
OIICHHBAHHNSI
3a4eTa

O1muHo

90-100

A — OT/IHYHO — TEOPeTHIecKoe CoJiepKaHme Kypea
OCBOEHO TIOJTHOCTEIO, Oe3 mpobenos;
HeoOX0/IMble MPAKTIYECKIe HaBBIKI PaboThI C
OCBOEHHBIM MaTepHalIoM c)OPMHPOBAHBI; BCE
TIpelyCMOTPEHHbIE IIPOrpaMMoii 00ydeH s
ydeOHbIe 3a1aHIs BBINOTHEHBI, Ka9eCTBO HX
BBITIOJIHEHHUS OL[EHEHO YUCIIOM OaIL1oB, OIH3KIM K
MaKCHMaIbHOMY

Xopo1io

83-89

B — 04eHb X0pPOIIO — TEOPETHUECKOE COJIep/KaHIe
Kypca OCBOEHO MOJIHOCTEIO, 0e3 po0OerioR;
HeoOX0MMble IPAKTHYECKIE HABBIKH Pab0ThI C
OCBOEHHBIM MaTepHalIoM B OCHOBHOM
c(hopMHPOBAHEI; BCE MPEAYCMOTPEHHbIS
IIporpaMMoii 00ydeH s yaeOHbIe 3a1aHIs
BBINIOJTHEHBI, KAYECTBO BHITIONHEHNS
OOJIBIINHCTBA H3 HUX OIIEHEHO YHCIOM 0alIoB,
OMH3KHM K MaKCHMaJIbHOMY

3a4TeHo




Xopomuio

75-82

C — XopoIo — TeopeTHIecKoe coiepikaHie Kypca
OCBOEHO IOJIHOCTHIO; HEKOTOPbIE MPAKTHYIECKILE
HaBBIKH PabOTHI C OCBOCHHBIM MaTepHalIoM
c(hopMIPOBaHBI HEJIOCTATOYHO; BCE
HpeaycMOTpeHHBIe IPOrPaMMOi 00ydeHH s
y4eOHbIe 3a/1aHis BBIIIOIHEHbBI, Ka4eCTBO
BBITIOJIHEHHS HI OJTHOTO I3 HIX He OIleHeHO
MHHIMATbHBIM 9HCIOM 0alllIOB, HEKOTOPBIE BH/IbI
3a/IaHMil BRITIOJTHEHBI C ONIHOKaMIT

Y 10B1eTBO-
PUTETBHO

63-74

D- VAOBJIIETBOPHTCIBHO — TCOPETHUYCCKOE
cojlepKaHHe JHCIMILIHHBI 0CBOEHO TACTIITHO, HO
po6eIbl He HOCAT CYIIECTBEHHOTO XapaKTepa;
HeoOXo IMbIe PAKTHYIeCKIe HaBBIKH PadOThI

C OCBOEHHBIM MaT€pHaJIOM B OCHOBHOM
copMIIPOBaHBI; OOJIBIIHHCTBO
TIPEIYCMOTPEHHBIX IIPOTPAMMOIT 00yIeHHS
y4eOHBIX 3a/1aHIi] BBIIOIHEHO, HEKOTOPBIE

W3 BBINIOJTHEHHBIX 3aJIaHMHII, coJiepixar OIMMOKN

VY 10BIIETBO-
PUTEIILHO

S50-62

E — nocpe/ICTBEHHO — TEOPETHYECKOE
cojiep;kaHie Kypca 0CBOEHO YaCTHIHO;
HEKOTOpbIE TPAKTHYECKHE HaBBIKH PaboThI

He ¢()OPMHPOBAHEI, MHOTHE IIPeIyCMOTPEHHBIE
nporpaMmoii o0y4deHns yaeOHbIE 3a1aHHs

He BBITIOJTHEHBI TN00 KaueCTBO BBITIOTHEHHS
HEKOTOPBIX H3 HHX OIIEHEHO YHCIOM 0alLToB,
OMI3KHM K MHHIMAIbHOMY

HeynoBnerso-
PHTEIBHO

21-49

FX — Hey/I0BJIeTBOPHUTEIBHO — TEOPETHYECKOe
CcoJepiKaHll€ Kypca OCBOEHO YaCTHIHO,
He00XO0MMBbIe NIPAKTHYIECKHE HaBBIKH padoThI
He copMIpoBaHbI; OOBITIITHCTBO
[IpeyCMOTPEHHBIX IIporpaMMOi 00ydeHnS
yaeOHBIX 3aJJaHHI He BBIMOJIHEHO JTHOO0 Ka4ecTBO
FIX BBITIOTHEHAS OLIEHSHO YHCIOM 0allIoB,
OMH3KHM K MHHHMATBHOMY; IIPH
JIOTIOJTHHTEIBHOH ¢aMOCTOSTEIbHON paboTe Hax
MarepHaIoM Kypca BO3MOKHO ITOBBIIICHHE
KadyecTBa BHITIOJHEHNS y4eOHBIX 3a/1aHHil

Heyznosnerso-
PHTEJIBHO

0-20

F — HeyI0BJIETBOPUTEIBHO — TEOPETHYECKOE
coJiepkaHHe Kypca He OCBO€HO; He00X0/IHMBIe
NPaKTHYECKIE HABBIKI PaboThI

He c(hOPMHPOBAHEI; BCE BEITIOTHEHHBIE YieOHbIe
3aJlaHIs CoJIepKaT rpyoOble OLTHOKH,
JIOTIOTHHTEIbHAS CAMOCTOSTeThbHas paboTa Hall
MaTepHaIoM Kypca He INpHBEIeT K KaKoMy-JIH00
3HAYHMOMY IIOBBIMTEHITIO Ka4Y€CTBa BBIITOJIHEHITA
yaeOHBIX 3aJIaHHIT

He 3aureno




1.5. O6pazen opopmiieHHs 3K3aMeHAIIHOHHOI 0 OIJIeTA

I'OCYJIAPCTBEHHOE OBPA30BATEJIBHOE YUPEXK/JIEHUE
BBICIIIEI'O OEPA30OBAHNISA
JYTAHCKOW HAPO/IHOHN PECIIYBJINKH
«IYTAHCKHHI I'OCY/IAPCTBEHHBIII YHUBEPCUTET»

2021/2022 yueOHBIH 1o

OIIOJIOT MYECKHI ®AKYJIBTET

Kadeapa TeOpHH H NPAKTHKH NepeBojaa

JK3aMCH (YCTHBIfI/HI[CBMCHHBIﬁ) I10 JHCITHILUTHHE ((CDHBHIITCHBH&H CTHJIHCTHKA

HHOCTPaHHOI'O H PVCCKOI'O H3bIKa»

Kon/mazBanus Hanpasineruil noarorosku 45.03.01 Ounosiorus
(019)]0)

IK3AMEHAIIMOHHBINBIJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

YTBEpXK/IEHO Ha 3aceaHuH Kadeapbl TEOPHU M MPAKTHKH IIepeBo/1a IpoTokoi Ne 1
oT 202 ropa.

H.o. 3aBeayromero kadenapoi Xapuenko JI.I1.
DK3aMeHaTop Kucens B.C.



2. KOHTPOJJIbHO-OIIEHOYHBLIE CPEJICTBA

1.1. OueHounble cpelcrBa LI NPOMEKYTOYHOH  aTTecTallHH
(koHTpoOJIbHasE paboTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admure.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English 1s an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c¢) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

¢) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which 1t contains
And that 1s this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
c)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche. 3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

¢) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet. 3. Antonomasia.4.Personification.5.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.Oxymoron.4.Antithesis.5.Climax.6.Anti-

climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity 1s expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combmation of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component
forms with the adjacent ones both a metaphoric expression and a free word

combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology: 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



