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1. IIACITIOPT ®OH/JIA OIIEHOYHBLIX CPE/ICTB

1.1. Ilepeyenr KoMmneTeHUUH, (GOpMHpPYEMBIX B Ipolecce OCBOCHHSH
OCHOBHOIH 00pa3oBaTeJIbHOH PO paMMBI

IIpomecc OcBOeHHS MUCIUIUINHEI HalpaBJieH HA OBJAJIeHHE CIIeIYIOIIMH
KOMIIETEHIIUSMH:

YHuBepcaibHbIE:

- CroCOOHOCTBI0 K KOMMYHHKAllHH B YCTHOH M IHCbMEHHOH (opmax Ha
PYCCKOM U WHOCTPAaHHOM S3BIKaX JUIA peHIeHHsd 3aJad MEXKJIHYHOCTHOIO U
MEXKYIbTypHOTO B3auMmozeicTBus (YK-5).

IIpodeccrnonanbHEIE:

- cnocoOHOCThIO NPUMEHATHh MHOJIYYEHHBbIE 3HAHHA B 00IacTH TEOPHU H
HCTOPUH OCHOBHOTO H3y4aeMOI'0 s3blKa (SM3BIKOB) H IJIHTEpPaTyphbl (JIHTEpaTyp),
TEOPHH KOMMYHHKAIHH, (DIUIONIOrHYECKOro aHAIN3a H HHTEPHpPEeTallii TeKCTa B
coOCTBEHHOI HaydHO-HccIeaoBaTenbekoil aesrensHocTH (ITK-1).

1.2. DTanbl dopMHpOBaHHA KOMIETeHIHH H CpeJCTBa OlCHHBAHHUSA
YPOBHSH HX chOPMHPOBAHHOCTH

8 cemectp
Jtansl GopMupoOBaHHS KOMNIETeHIHH Komnerenunn KoHTpo1bHO-0LIeHOYHbIe
cpencrsa / cnocod
OlleHHBAHHSI
. . -5 = _
Generalities of Stylistics. VK-5, IIK-1 Bbluonlfeﬁlre TMPAKTHYECKIX
3aJIaHMil, YCTHBIIT OTIPOC
Functional Styles YK-5, IIK-1 Belnmo/HeHHe MpaKTHYECKHX
3a/laHHil, YCTHBII OIIPOC
Stylistic Lexicology VK-35, TTIK-1 BBIT[OJIP}QHHG TPAKTHYECKIX
3aJIaHUil, YCTHBIIT OTIpOC
) L VK-5, IIK-1 Beimomenne npakTHYecKHx
Morphological Stylistics % i
3aJIaHuil, YCTHBIIT 0TIPOC
Phonetic and Graphic Expressive Means VK-5, TIK-1 BrimotHeHIe paKTHIECKHIX
and Stylistic Devices 3aJ[aHMil, YCTHBII 0IIpoC
Stylistic Semasiology Lexico-semantic VK-5, T1IK-1 BeimonHeHne npakTHYeCKHX
Stylistic Devices. Figures of substitution. 3aJ[aHMil, YCTHBIIH 0IIPoC

1.3. Onucanne noxkasaresjied GopMHpoOBaHHA KOMIIeTeHIIHH

Koa xoMmeTeHnHHT IL1anupyeMble pe3yabTaThl 00yueHns (MOKA3aTeIH)

VK-5 3HATB: OCHOBHBIE KaTeropun (mioconn, 3aKOHbI HCTOPHIESCKOTO
Pa3BHTHS, OCHOBBI MEKKYIBTYPHOI KOMMYHHKAITHH.

VMeThb: BecTH KOMMYHHKAIHIO B MHpPe KYyJIBTYPHOI0 MHOrooGpasust u
JIEMOHCTPHPOBATh  B3aHMOIOHHIMAHIE  MEKIY  OOyJarommMIics -
TIpe/ICTABUTEIAMH  PA3IHUHBIX KYIBTYpP € COOMIOEHHEM STHYECKHX H
MEKKYIBTYPHBIX HOPM.

Biagerb: IpakTHYeCKUMH HABbIKAMH aHaIm3a (GIIOCO(PCKHX H
HCTOPIIecKHX (paKTOB, OIIEHKH SBIEHHII KYJIbTYPhI; CIIOCO0AMI aHaIT3a I
MepecMOTpa CBOMX B3IVIJIOB B CIyd4ae PasHOINACHI M KOH(INKTOB B
MEKKYIBTYPHOIT KOMMYHHKAITHIL.

ITK-1 3Harp: Oas3oBble MOHATHS B 00JacTH TCOPHH H HCTOPHH OCHOBHOTIO




H3Y9aeMOT0 S3BIKa (43BIKOB), TEOPHH KOMMYHHKALTHI, d)IIHOJIOI‘H‘IeCKOTO
aHal3a H HHTCPIIPETAIlH TEKCTA.

VMerb: KOMIUIEKCHO OIMCBHIBATh S3BIKOBBIE SABJICHHS Ha BCeX YPOBHSIX
H3y4aeMoro A3bIKa c HCHOJIb30BaHIEM Heo0X0 Moo
TepPMHHOJIOTHIECKOT0 alapara.

Biaagere:  HaBbIKaMH  BeJEeHHS — HAay4HO-HCCIIENOBAaTEIbCKOM
JIesSTeJIbHOCTH B H30paHHOIT 061acT GIIoI0T Hil

1.4. Kpurepum oneHHBaAHHS KOMIETeHIHH Ha pa3HBIX »>Tamax HX

¢opMupoBaHHSA
Bt texymieil yaedHoil paboTsl KomriectBo 6anoB
8 cemectp

CemnHapH! (OTBETHI/MpaKTHIeCKNe 3a1anms) (5 6amios) 60
TecToBEIIT KOHTPOIE (HTOrOBas KOHTPOIBHAS paboTa) 10
CamocTosTenpHas paboTa (IMOJAr0TOBKA K YCTHOMY OIpPOCY, 10
BBINOJTHEHHE IIPAaKTUIECKHX 3a/IaHHil)

DK3aMeH 20

Hroro 3a cemectp: 100

HakonureiabsHas cucreMa oneHuBanus mo 100-0anabHoM mKajae

Yer1oipexoal-

100-

JbHAafA da/LIbHAa
cHcTeMa f IKaJIa

OlICHHUB aHUH
IK3aMeHa

bykBeHHasi mKa.1a, cooTBeTcTBYIOMas 100-
0a/UIbHOH IKaJIe

Cuctema
OLlcHHBAHHA
3averTa

O1m4aHo

90-100

A — OTJIHYHO — TEOPETUIECKOE COLCPIKAHIEe Kypca
OCBOEHO MOJTHOCTEIO, 03 Mpo0eToB;
HeoOXoMMBble IIPAaKTHIeCKHe HaBbIKH paboThl ¢
OCBOEHHBIM MaTepHanoM c)OopMHPOBAHEL; BCe
IpeNyCMOTPEHHBIE IIPOrpaMMOil 00ydeHHS
yaeOHBIE 3aJ1aHIs BBIOJIHEHB], KAYECTBO X
BBITIOJTHEHNS OLIEHEHO YHCIOM Oa/l/IoB, OJIHM3KIM K
MaKCHMaIbHOMY

Xopomio

83-89

B — 0ueHb X0pOoIIO — TEOPETHYECKOe COJep/KaHNe
Kypca OCBOEHO IIOJIHOCTRIO, 6e3 npobenos;
HeoOX0/IMMBle IPAKTHIeCKIe HaBBIKH paboTHI ¢
OCBOEHHBIM MaTepHaIoM B OCHOBHOM
c(hopMHPOBAHEI; BCE MPEIYCMOTPEHHbIE
IporpamMmoii 00yueHus yaeOHble 3a{aHus
BBITIOJTHEHBI, KAUECTBO BBIIIOTHEHNS
OOIBIINHCTBA H3 HUX OLIEHEHO YHCIOM 0aLIoB,
OIH3KHM K MaKCHMaJIbHOMY

Xopo1110

75-82

C— XOPpOIIO — TEOPETHYICCKOE COJIEpiKaHHEe Kypca

3auTeHo




OCBOEHO MOJHOCTEI0; HEKOTOpEIe MpaKkTHYecKie
HaBBIKH paboThI ¢ OCBOSHHBIM MaTepHaIOM
copMIIPOBaHBI HEJIOCTATOYHO; BCE
npeIyCMOTPeHHbIE IPOT paMMOit 00ydeHm s
yaeOHBIE 3a/IaHIs BRITIOTHEHBI, KAaYeCTBO
BBIIOJIHEHHS HH OJ{HOI'O U3 HHX He OLEHEeHO
MIHHMAaJIbHEIM 9 CIOM 0aJJI0B, HEKOTOPKIE BIJIBI
3aJIaH Uil BBITIOJIHEHBI ¢ OIIHOKaMH

VnoBierso-
PHTEILHO

63-74

D — y10BIeTBOPHTEIBHO — TEOpETHIECKOe
coJiepKaHue JHCIHIIINHBI 0CBOEHO YaCTHYHO, HO
npoOensl He HOCAT CYIIIeCTBEHHOTO XapaKkTepa;
HeoO0X0IMBbIe IPAKTHYECKHE HABBIKH PadOThI

C OCBOEHHBIM MaTepHajioM B OCHOBHOM
cthopMHpPOBaHEI; OOJIBIINHCTBO
HpeyCMOTPEHHBIX IPOrpaMMOIl 00yIeHHs
y4eOHBIX 3aJaHHil BBIIOIHEHO, HEKOTOPBIE

13 BBIIOTHEHHBIX 3aJ1aHMHil, COo/lepKaT OIIOKH

VioBaetBo-
PUTEIBHO

50-62

E — mocpeIcTBEHHO — TEOPETHIECKOE
coJiepiKaHHe Kypca 0CBOEHO YacTHIHO,
HEeKOTOpEIe TPAKTHYeCKIe HaBBIKH PaboThI

He c(hOpMHPOBaHbI, MHOTHE TIPeIyCMOTPEHHBIE
TIpOrpaMMoil 00ydeHNS yaeOHbIe 3aJaHHs

He BBIIOJIHEHbI 00 Ka4eCTBO BBITIOIHEHUS
HEeKOTOPBIX H3 HUX OI[eHeHO THCIOM 0ajuIoB,
OIMI3KHM K MHHIMATEHOMY

HeynosnerBo-
PUTEIBHO

21-49

FX — HeyJI0BIETBOPHTEIBHO — TEOPETHIeCKOe
coJiep/kaHie Kypca 0CBOEHO YaCTHYHO;
HeoﬁxomIMHe IIpaKTHYeCKII € HABBIKH paﬁo'n'ﬂ
He c()opMHPOBaHKI; OOJBIIITHCTBO
MpeIyCMOTPEHHBIX MPOTpaMMOii 00yIeHHS
yaeOHBIX 3aJJaHHIl He BBIOIHEHO JIH00 KauecTBO
HX BBIIOJIHEHNA OI[EHEHO YHCI0M 0alIoB,
OMIBKHM K MUHHMAaJIbHOMY; TIPH
JIOTIOJTHHTEJILHOMH caMOCTOSITeIbHOI paboTe Haj
MaTepHaIoM Kypca BO3MOKHO ITOBBIIIeHHE
Ka4ecTBa BBIIOJHEHHS YIeOHBIX 3a/IaHHi

Heynorinerso-
PHTEJIBHO

0-20

F — HeyZIoB/IeTBOPHTEIBHO — TeOpeTHIecKoe
coJiepiKaHHe Kypca He OCBOSHO; He00XoHuMble
HpaKTHIeCKIe HaBBIKI PadoThI

He c()OPMUPOBAHBI; BCE BBIIIOTHEHHBIE YdeOHbIE
3aJIaHUsA CoJiepKaT TpyOble ONMIMOKII,
JOIIOJIHHTEIbHAsA CaMOCTOsTeIbHasA paboTa Hall
MaTepHaIoM Kypca He IIpHBeJieT K KaKoMy-JIH00
3HAYIMOMY MOBBIIIEHHIO KayecTBa BIIIOIHEeHNS
yae OHBIX 3aJ[aHHIT

He 3aureHo




1.5. O6pazen opopmiieHHs 3K3aMeHAIIHOHHOI 0 OIJIeTA

I'OCYJIAPCTBEHHOE OBPA30BATEJIBHOE YUPEXK/JIEHUE
BBICIIIEI'O OEPA30OBAHNISA
JYTAHCKOW HAPO/IHOHN PECIIYBJINKH
«IYTAHCKHHI I'OCY/IAPCTBEHHBIII YHUBEPCUTET»

2021/2022 yueOHBIH 1o

OIIOJIOT MYECKHI ®AKYJIBTET

Kadeapa TeOpHH H NPAKTHKH NepeBojaa

3K3aMeH (YCTHBII/IUCEMEHHBIH) 1O JAUCHUIUIHHE «AHTIHIICKHII  S3BIK:

CTHJINCTHKA»

Kop/nazBanus Hanpasinenuii noAarotoBku 45.03.01 ®dunonorus
(0]42]0)

3K3AMEHAIIMOHHBIN BIIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VTBepiKk/IeHO Ha 3ace/laniu Kadeapsl TEOPHH I IIPAKTHKHU IIepeBo/ia IpoTokoa Ne 1
ot 25.08. 2020 roxa.

H.o0. 3aBeayromero kadeapoii Xapuenko JI.H.
DK3aMeHaTop Kucens B.C.



2. KOHTPOJJIbHO-OIIEHOYHBLIE CPEJICTBA

1.1. OueHounble cpelcrBa LI NPOMEKYTOYHOH  aTTecTallHH
(koHTpoOJIbHasE paboTa Ne 1)

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admure.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English 1s an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c¢) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of

expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

¢) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drest in a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which 1t contains
And that 1s this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
c)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

¢) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.

a) an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1. Smmile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax. 7.
Zeugma. 8. Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity 1s expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combmation of semantically incompatible,
almost antonymous words describing one referent;

h) an at least three-component figure of mequality, in which the basic component
forms with the adjacent ones both a metaphoric expression and a free word

combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology: 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



